


Developing Isherwood 


Concept and Direction Clare Schapiro 


Research and Story Collaboration Brendan Healy 
Cast 

Christopher Isherwood/Sally Bowles Brendan Healy 
Caretaker /Young Christopher Andrew Udell 
Lighting Design Noah Dubreuil 
Running Stage Manager Yves Saint-Cyr 


Director’s Notes 

Christopher Isherwood (1904-86), English playwright 
and novelist, is best known for his stories about Berlin 
in the 1930s, The Berlin Stories. From 1929-33 he lived 
in Berlin, observing the decay of the Weimar Republic 
and the rise of Nazism. His early books are the 
inspiration for the play Iam a Camera (John Van 
Druten, 1951) and the musical Cabaret (Kander and 
Ebb, 1966). The coming of WWII saw his immigration to 
Southern California where, in 1939, he taught and wrote 
for Hollywood films. From 1953 until his death, 
Isherwood, along with companion (painter and 
portraitist Don Bachardy) was involved in homosexual 
rights causes. 

Developing Isherwood incorporates Christopher 
and His Kind (1976) and Iam a Camera. On the last day 
of his life, Isherwood and his caretaker perform their 
own Cabaret. Our play is about an old man who, 
looking back at the fragments of his life, plays the most 
memorable character he ever created - Sally Bowles. 


Wiley and the Hairy Man 
by Suzan L. Zeder 


The Ensemble 


Mammy Pixie Cram 

Dog Jamie Harding 

Wiley Nabil Kalifa 

Hairy Man David Myara 

Chorus Sarah Edmondson 
John Mountsteven 
Jonathan Rondeau 
Catherine Tassé 

Director David Jordan 

Designer Noah Dubreuil 

Stage Manager Trisha Sky 


Director's Notes 

What relevance does a folk tale from the swamps of 
Louisiana have for a Canadian audience? Of what use is 
magic in an era of pragmatism and technology? Suzan 
Zeder writes in her introduction that “The magic of the 
play is not fairy dust. It is soil. This magic is of the earth 
and the mud of the swamp; it is the magic of survival.” I 
would add that magic in this play is the same power 
that affects us on a daily basis including power abuse 
(violence and destruction) and empowerment (love and 
growth). I hope you find the archetypes present in 
Wiley’s rite of passage as engaging as I have. 


1998 First Semester SIPAs 


Production Stage Manager Yves Saint-Cyr 
Technical Director Dick Dousett 
Designer Noah Dubreuil 
Lighting Board Operator Jamie Lee 
Production Co-ordinator Anne Clarke 
Facilities Co-ordinator Heather Markgraf 
Advisory Panel Kate Bligh 
Kariin Bright 
Bob Paquette 
Philip Spensley 
Wardrobe rental Mairi Robertson 


The cast and crew of the 1998 First Semester SIPAs 
would like to extend their warm thanks to Anne Clarke, 
Maggie Ewing, Steve Marullo, and the SIPA Panel. 


Developing Isherwood - A very special thanks to Barry 
Lucking for the sound mix and recording; to Lee 
Barron for his inspiration and dedication; to Brian 
Mishara for his constant patience and loving support; 
to Don Winkler for introducing me to Christopher 
Isherwood; to Mairi Robertson, and a super bravo to 
Dick Dousett and to George Mougias; to the cast and 
crew of Wiley, Noah Dubreuil and David Jordan and to 
David King of Out Productions; to Sara Mishara and 
Vera Vivante for watching over little Miss Sophie during 
the crazy rehearsal schedule! 


Wiley and the Hairy Man - A special thanks to Linda 
Richards, Kate Bligh, and Bethan for inspiration, 
guidance, and loving support, respectively. 


